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11. Embracing Hiroshima and Nagasaki
Although discourses on Japan tend to focus on her ‘uniqueness’ or ‘peculiarity’, Hiroshima and Nagasaki are 
exceptions. Outside Japan, these are not just the names of two Japanese cities, but they represent the Nuclear 
Age, in which countless nuclear weapons were spread all over the world. Hiroshima and Nagasaki are deep-
rooted and widespread symbols of the evils of war and the dangers of science. In S. Terkel’s famous collection 
of oral histories, The Good War, for example, many Americans talking about the Nuclear Age refer to Hiro-
shima and Nagasaki (Terkel 1984: 505-557). In a conversation with B. Latour, the French philosopher M. 
Serres said that the dawn of the Nuclear Age symbolized by the atomic bombings of Hiroshima and Nagasaki 
led him to a wide-ranging project on the philosophy of science (Serres 1995: 87). Many people in the world, 
even those with only superficial knowledge of Japan, can easily think of a universal, didactic, and moralistic 
meaning when they hear the names of Hiroshima and Nagasaki, more or less in the way that ‘Auschwitz’ has 
become a symbol of totalitarianism, racism, and religious prejudice in the world.
 In Japan too, Hiroshima and Nagasaki are symbols conveying a universal meaning concerning the Nu-
clear Age. At the same time however, they refer to real cities, whose destruction was a turning point in the na-
tion’s history, as is clearly expressed in many books, photograph collections and textbooks on Japanese history. 
In these works, featuring pictures of huge mushroom-shaped clouds and devastated cities, the atomic bombings 
of Hiroshima and Nagasaki are presented as events that divide Japan’s modern national history into an old pe-
riod and the dawn of a new one. The universal meaning and the national-historical, epoch-making meaning are 
put together in the phrase ‘the only A-bombed country’, an expression that is very popular in Japan. It has been 
repeated in public statements by the prime minister at the Hiroshima and Nagasaki peace ceremonies, ever 
since the prime ministers started to attend the ceremony in 1971. For example, Prime Minister Junichiro Koi-
zumi said in 2005: ‘As the only nation in human history to be bombed with atomic weapons, Japan will con-
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tinue to comply with its Peace Constitution and firmly maintain the Three Non-Nuclear Principles, with its 
strong commitment not to repeat the tragedy of Hiroshima and Nagasaki’ (August 6 and 9, 2005) 2.
 The development and weaving together of these universal and national meanings since 1945 was not, of 
course, a smoothly or natural process. Most of the victims of the bombings completely lacked a sense of con-
text, because they could not ever know that the clouds they were looking at were caused by atomic bombs. 
Those who survived tried retrospectively to discover contexts, explanations and meanings of their experiences. 
This was also true for the majority of the Japanese people, as became clear in August 1952, when the illus-
trated magazine Asahi Graph published, for the first time, photographs of the damage of the atomic bombs in 
Hiroshima and Nagasaki. ‘Even in Japan, it is due to this volume that many people came to know the fear of 
atomic bombs for the first time’ (Asahi Shimbun Hyakunenshi Henshu Iinkai, 1995b: 155, Asahi Shimbun 
Shuppankyoku 1969: 271-273). The publication clearly showed that there was an overwhelming ‘confusing 
absence of context’ related with Hiroshima and Nagasaki, not only for the victims, but for almost everybody in 
Japan (Suzuki 2005: 8-36). So how was the above-mentioned self-portrait of ‘the only A-bombed country’ 
constructed from this ‘absence of context’ during the first post-war years and after? One way to understand 
Japan’s post-war history is by showing how this process of discovering a context led to collectively embracing 
Hiroshima and Nagasaki.
 This article analyses the transformation of Japanese popular images of nuclear power between 1945 and 
1965. The analysis has - at least - two features. First, it discusses nuclear power in all its facets. Although there 
are many studies on nuclear power in Japan, they tend to limit themselves to consideration of either the nu-
clear bombings, or nuclear reactors for electric power generation. They also tend to take sides as to the pros and 
cons of these nuclear technologies. In this paper however, I will deal with nuclear power more comprehen-
sively, including military and peaceful uses. Secondly, this article will relate images of nuclear power to na-
tional self-images. In many studies on nuclear power in Japan, the concept of nation has been regarded as a 
self-evident framework for research. Though nuclear power has been more or less connected with the national 
concept, the depth of this connection, which is characteristic of nuclear images in Japan, has not been suffi-
ciently studied. 
 The main material for the analysis was the above-mentioned Japanese weekly illustrated magazine, Asahi 
Graph. This magazine was chosen not only because it was ‘one of the representative illustrated magazines in 
Japan’ (Nagano 1999: 39), it was also the first mass medium that published visual images of the damage caused 
by the atomic bombs, and, perhaps for that reason, also continued to spread them during the following years. It 
is therefore one of the most valuable sources for understanding the development of Japanese popular images 
2	 In 1965 the twentieth anniversary of the atomic bombings in Hiroshima, the then mayor of Hiroshima, Shinzo Hamai, 
asked the Prime Minister, Eisaku Sato, to attend the Hiroshima Peace Memorial Ceremony and read the Peace Declara-
tion. The government sent the Chief Cabinet Secretary to the ceremony on behalf of the prime minister. It was the first 
time that a member of the Japanese government formally attended the ceremony. The prime minister formally attended 
the ceremony for the first time in 1971, one year after the Japanese emperor went to pray at the atomic bomb victim 
memorial monument in the Hiroshima Peace Memorial Park in 1970. As will be mentioned in the last section again, the 
speech by the Prime Minister Sato during the ceremony held in 1971 also contained an expression similar to ‘the only 
A-Bombed Country’.
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concerning nuclear power. In addition, I will use popular mangas, animations and films related to nuclear 
power in Japan, especially the film Godzilla and the manga Tetsuwan Atom by Osamu Tezuka, and also the 
television anime based on it 3. Not only was Tetsuwan Atom a masterpiece created by the ‘father of manga’, it 
also was a work that laid foundations for modern manga and anime in Japan. These popular fictional media 
have played an important role in diffusing popular images of nuclear power, and are therefore important com-
plementary sources to more realistic media like Asahi Graph.
2. Asahi Graph and Images of Nuclear Power
2.1. A Brief History of Asahi Graph
The illustrated magazine Asahi Graph has a special status in Japan. In the history of modern Japanese maga-
zines, which started in 1867, ‘Asahi Graph was the pioneer of illustrated magazines and established the founda-
tion of modern illustrated journalism in Japan’ (Asahi Shimbun Hyakunenshi Henshu Iinkai 1995a: 198, Kamei 
1985: 266, Tucker 2003: 187) 4. In the 1920s, at the dawn of ‘mass society’, Japanese magazines entered a pe-
riod of efflorescence (Sato 2002: 15, Tucker 2003: 186-207). For example, the pioneers of weekly magazines, 
Shukan (Shunkan) Asahi and Sunday Mainich, were issued in 1922, and the magazine to sell more than a mil-
lion copies in Japan, King, was launched in 1925 (Shiozawa 1994: 45-79, Sato 2002). Asahi Graph, the first 
illustrated magazine, was published by the Asahi Shimbun Company in January 1923. The general enthusiasm 
about photography and the development of gravure printing at the time also contributed to the publication of 
illustrated magazines (Asahi Shimbun Shasi Henshushitsu 1962: 1-70, Nagano 1999: 44-45, Gravure Gijutsu 
Hatatsushi Kanko Iinkai, 1979: 7-15, Asahi Shimbun Shuppankyoku 1969: 62-78). 
 When it was launched in 1923, Asahi Graph was a daily ‘newspaper for reading and looking’ that in-
cluded many photographs and illustrations (Asahi Shimbun Hyakunenshi Henshu Iinkai 1995a: 197, Asahi 
Shimbun Shasi Henshushitsu 1962: 68). After a temporary suspension caused by the Great Kanto Earthquake 
during the same year, Asahi Graph was restarted as a weekly illustrated magazine in November 1923. In the 
1920s and 1930s, it ‘set a trend of modernism’ (Asahi Shimbun Shuppankyoku 1969: 77). An overseas month-
ly edition named Japan in Picture or Pictorial Orient was also published at that time. The beginning of the 
Second Sino-Japanese War in 1937 boosted Asahi Graph’s role as a news reporting medium. Responding to an 
increasing public interest in the war and using an increasing number of correspondents, Asahi Graph was able 
to publish more pictures than newspapers did (Asahi Shimbun Shasi Henshushitsu 1962: 120, Asahi Shimbun 
Shuppankyoku, 1969?114-116; 159). Due to a high popular appeal and profit rate, Asahi Graph became one 
of the most important print media for the Asahi Shimbun Company during the war. It gradually turned into a 
propaganda journal and a ‘poster promoting the holy war’ (Asahi Shimbun Hyakunenshi Henshu Iinkai 1995a: 
614, Kuwahara 2007: 110). While many print media disappeared in the course of the war, Asahi Graph, as a 
3 In English-speaking countries, Tetsuwan Atom is known as Astro Boy. A CGI film called Astro Boy, for example, was 
released in 2009 by Imagi Animation Studios.
4 In the pre-war days, Asahi Graph used to have an English subtitle, The Asahi Picture News. Although the English title 
dropped during World War II, it was restored shortly after the end of the war in 1946.
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‘fighting illustrated magazine’ kept up publication until the end.
 After the war, Asahi Graph again changed dramatically (Asahi Shimbun Hyakunenshi Henshu Iinkai 
1995b: 102, Kuwahara 2007: 113). Distancing itself from its propagandistic wartime performance, it made a 
fresh start under slogans such as ‘criticism and entertainment’, or ‘satire, aphorism, irony, parody, and humor’ 
(Asahi Shimbun Shuppankyoku 1969: 265-270) 5. The 1952 special volume with pictures of the atomic bomb-
ings mentioned above may be regarded as an attempt made by the journal to clearly distinguish itself from its 
previous role as a medium of war propaganda by showing Japan in utter defeat (Asahi Shimbun Hyakunenshi 
Henshu Iinkai 1995b: 155, Asahi Shimbun Shuppankyoku 1969: 271). In the 1950s, Asahi Graph became ‘the 
champion of periodical magazines’ (Asahi Shimbun Shasi Henshushitsu 1962: 167-8). By introducing multi-
colored printing, increasing the number of pages, and also publishing materials about events happening outside 
Japan, Asahi Graph survived through the ‘weekly magazine boom’ of in the 1950s, in which there was a cut-
throat competition of various magazines, as well as through the ‘age of television’ that dawned in the late 1950s 
(Asahi Shimbun Shuppankyoku 1969: 432). At its peak in the nineteen seventies, it had a circulation of over a 
hundred thousand 6. The special issue on the Tokyo Olympic in 1964 even reached an extraordinary print run of 
one and a half million 7.
 Although it is difficult to specify the readership of Asahi Graph, ‘the B4 size weekly illustrated magazine 
was a standard in the waiting rooms of banks and dentists’, thus it seems that the journal that had B4 size from 
at first was not only read by individuals in private, but often read by people who were in public places including 
waiting rooms of banks, hospitals, government office and dentists (Kuwahara 2007: 112). It means that Asahi 
Graph was not read by a specific social stratum. The size also affected the contents of the magazine in the 
meaning that ‘eroticism and scandal was tabooed’. That is, it contained articles that would be acceptable to as 
many people as possible, and the readers did not expect extreme images and stories, but rather to serve as a 
common denominator for the general public. 
2.2. Chronology of Nuclear power in Asahi Graph 1945-1965
From the end of WWII in 1945 to the end of 1965, 1041 issues of Asahi Graph appeared, containing 187 issues 
5 Most representative of the change was a series of articles labeled ‘modernologic’ (using Japanese term ‘kogengaku’ 
coined by Wajiro Kon in the 1920s and meaning the study of modern social phenomena and mores). These articles were 
sharply contrasting with the war-time coverage, and the usage of the term here obviously was an expression of the edi-
tors’ intention to reveal the modern modes in Japan, including a fashion of women, instead of the fictional propagandist 
portrayal of the society during the war. This quick adaptation to post-war circumstances was not unique to Asahi Graph. 
According to Sodei (1985), quite a large number of Japanese people during the occupation wrote letters of admiration to 
Douglas MacArthur, the Supreme Commander of the Allied Powers (SCAP) in Japan.
6 As of now, I do not have any definite data regarding the circulation of Asahi Graph. Nonetheless, it can be said that it may 
not have been as large in the case of other illustrated and non-illustrated weekly magazine as well. For instance Shukan 
Shasin, which was an illustrated magazine published by the government between 1938 and 1945 for war propaganda, had 
a circulation of over three hundred thousand copies, whereas that of Asahi Graph was only about fifty to sixty thousands. 
This gap in the circulations was partly caused by the price difference, since Asahi Graph was priced almost tem times 
higher than Shukan Shasin. Even so, Asahi Graph had been the most read weekly illustrated magazine until the appear-
ance of Shukan Shasin, and it kept its position of the most famous illustrated magazine after WWII, because, on the one 
hand, it was the illustrated magazine with the longest tradition published by an influential newspaper company and, on 
the other hand, because it was often purchased to be read in public places (see also the next paragraph).
7 Asahi Graph was discontinued in October, 2000. The total number of the issues reached 4105.
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and 284 items related to nuclear power, including reports, photos, and cartoons. On average, almost 27 percent 
of the issues included at least one item related to nuclear power 8.
 Table 1 indicates the change over time of the number of items in Asahi Graph on four basic themes and 
others: Hiroshima and Nagasaki (80 articles), the military use of nuclear power (114 articles), non-military use 
of nuclear power (58 articles), protests against nuclear power (30 articles), and others (3 articles). 
As the graph indicates, the number of items increased dramatically after the special 1952 issue covering the 
bombing of Hiroshima and Nagasaki. The issue appeared after the effectuation of the San Francisco Peace 
Treaty on August 6,1952, which restored Japan to full national sovereignty. With respect to the themes men-
tioned above, roughly there are four discernable tendencies here:
 
(a) Articles and images related to Hiroshima/Nagasaki often included criticism of nuclear weapons and bomb 
tests. This tendency became conspicuous after the Lucky Dragon Incident in 1954. 
(b) During the whole period analyzed here, no articles viewing the military use of nuclear power in the af-
firmative light appeared, except for a few ones during the occupation. As will become apparent further on, this 
can only partly be explained by the atomic bombings of the two cities.
(c) At the same time, there were no articles with a negative attitude toward the peaceful uses of nuclear power 
during this period. For example, there were no articles about accidents with nuclear reactors in Chalk River, 
Canada, in 1952 and the Windscale, England in 1957. Protest against nuclear power in the magazine was thus 
always directed against the military uses.
(d) The category ‘others’ refers to articles that do not deal with nuclear power per se, but that contain figurative 
used of words related to it, such as ‘pikadon’ (a popular word describing atomic explosion; ‘Pika’ is ‘blinding 
flash of light’ and ‘don’ means ‘deafening sound’), or ‘Geiger counter’. 
8 I could not yet get hold of only two issues of Asahi Graph related to the subject of this paper: issues published on August 
15, 1945 and on December 25, 1946.
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With the graph above as a reference, in the following sections I shall analyze the transformation of popular 
images of nuclear power that appeared in Asahi Graph.
3. A Victimized Nation in the Nuclear Age
The atomic bombings of Hiroshima and Nagasaki were reported by Japanese newspapers right after they oc-
curred (Odagiri 1987) 9. Since the use of the word ‘Genshi Bakudan’ (atomic bomb) was prohibited by Japanese 
government during the war, many newspapers used the expression ‘new type of bomb’. These articles all refer 
to the power of the bombings that killed many ‘innocent people’ and destroyed cities in a second, and criticized 
the cruelty of the ‘new bombs’. On August 25, Asahi Graph also reported briefly about the atomic bombings, 
with a photograph of the devastated city of Hiroshima. By that time the Pacific War had ended, and the use of 
the word was no longer prohibited, the article was entitled ‘What is an atomic bomb?’
 After the occupation by the U.S. began, the number of newspaper reports on nuclear weapons decreased 
because of the press code imposed by General Headquarters, the Supreme Commander for the Allied Powers 
(GHQ/ SCAP), though there also was certain self-censorship by the Japanese press itself (Nakayama 1995a: 
286-307, Okai 2006: 185-190, Horiba 1995, NHK Shuppan 2003: 295-296). Nevertheless, even during the oc-
cupation, some information about the bombings of Hiroshima and Nagasaki became available (Mizuta 1997: 
13-95). In its first post-war issue, the Hiroshima newspaper Chugoku Shimbun gave a detailed report on the 
situation in the city at the time, entitled ‘Three months later (Hiroshima after the atomic bombing)’. In 1945, 
the first publication of photos on the damages by the atomic bombs was in the Asahi Shimbun in Osaka on 4th 
September (Asahi Shimbun Hyakunenshi Henshu Iinkai, 1995b: 155).  In July 1946, several photographs of 
Hiroshima taken right after the bombing by Yoshito Matsushige, who worked for Chugoku Shimbun, also ap-
peared in the newspaper (Chugoku Shimbunsha, 1995: 298-307) 10. Poets, literary writers, journalists, special-
ists in education and religions also published important documents on the atomic bombings: Shikabane no 
Machi (The City of Corpses) by Yoko Ota (1948), Zetsugo no Kiroku (Letters from the End of the World) by 
Toyofumi Ogura (1948), Nagasaki no Kane (The Bells of Nagasaki) by Takashi Nagai (1949), Kono Ko wo 
Nokoshite (Leaving These Children Behind) by Takashi Nagai (1949), Hiroshima by the American journalist 
John Hersey (1949), which was translated into Japanese, as was Zero no Akatsuki (Dawn over Zero) by an-
other American journalist, William L. Laurence (1950), Genbaku no Ko (Children of Hiroshima) edited by 
Arata Osada (1951), Atomic Bomb Poems (Genbaku Shishu) by Sankichi Toge (1951) and many other. In Hi-
roshima and Nagasaki, in addition to such publications, some forerunners of the hibakusha movements (move-
ments by victims of the atomic bombs) also emerged (Chugoku Shimbunsha 1995: 1932-1943, Nihon Gen-
suibaku Higaisha Dantai Kyogikai, Nihon Hidankyoshi Henshu Iinkai 2009: 38-68). At the time of release of 
the Stockholm Appeal by the World Peace Council in 1950, there were signature-collecting campaigns de-
9 On the images of the atomic bomb in Japan before Hiroshima, see Nakao (2009).
10 After the publication, the staff of Chugoku Shimbun was asked to go to the GHQ office, and Matsushige in person went 
there. However, there was no severe punishment waiting for him there, which shows that in the early stages, censorship 
under the GHQ’s press cord was not yet very strict (NHK Shuppan 2003: 305-307). See also footnote 11.
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manding a ban of atomic bombs, and exhibitions of paintings and poetry depicting the damage caused by the 
atomic bombs. Genbaku no Zu (The Hiroshima Panels) by Iri Maruki and Toshi Maruki (Toshiko Akamatsu) 
was also published in 1950 11. The news about the possible use of atomic bombs in the Korean War also pro-
voked discussion.
 Authors of all this material were mainly none other than the victims of the bombings. One of the reasons 
why they were allowed to publish under the press restrictions was that their writings were not necessarily in-
compatible with the American censorship regulations, and in some cases the occupiers could even regard them 
as supporting their policies. Fukuma (2006) points out that Nagai’s Nagasaki no Kane, that became a bestseller 
and was turned into a movie in 1950, avoided to refer to the cruelty of the atomic bombings and suggested their 
justification as bringing an end to the World War (Fukuma 2006: 202-213). The press regulations that was also 
brought by self-censorship of the Japanese press was another reason (Chugoku Shimbun 1995: 1946). As a 
result, even though the atomic bomb victims who published their experiences often felt as if they were risking 
their lives, their stories, although with numerous cuts and amendments, were unexpectedly published, at least 
till the first half of the occupation 12.
 During the period of occupation, these publications and activities did not result in setting the public 
against nuclear weapons however. An editor of Asahi Graph who took part in the publication of the first special 
issue looked back on the period in the following way. ‘Borrowing Yoko Ota’s words, the majority of Japanese 
people “regarded the damages brought by the atomic bombs as if it was akin to natural disaster, similarly to the 
damage from storms and floods” until the special issue of Asahi Graph was published. The overwhelming 
majority of the people thought that the post-war situation was a kind of “Mei fa zi” (no way out), which was a 
buzzword at the time, and they had to accept everything because of their defeat in the war’ (Niinobe 1959: 
15) 13. The defeat in World War II put the Japanese into an unprecedented situation. The International Military 
Tribunal for the Far East (the Tokyo Tribunal) from 1946 to 1948 criminalized the actions of Japan by labeling 
it ‘crimes against peace’. The political and economical democratization led by the GHQ/ SCAP made the Japa-
nese fully realize that they were a looser and an occupied nation. The resulting self-image held by the majority 
of the Japanese people that painted Japan as an aggressor, now defeated and the occupied, left those who had 
11 During the occupation and prior to the publication of the special issue of Asahi Graph on the atomic bombings, some 
exhibitions on the atomic bombings were held. The representative examples are the exhibition tour Genbaku no Zu (A-
bomb Pannels) by Iri and Toshi Maruki that commenced in 1950, and an exhibition Genbaku Sogoten that was held in 
1951 in Kyoto and also displayed the drawing of the Maruki family (Obata 1995, Okamura 2009). The latter was the first 
comprehensive exhibition that addressed the theory and creation of atomic bombs, the effect on the human body, and the 
literary works depicting atomic bombings. The exhibition had more than a hundred thousand visitors and incorporated a 
large number of smaller exhibitions around Japan. Obata (1995) recalled that Japanese police forces often made a watch-
ing on the exhibitions, and an intervention occasionally. This throws lights upon the atmosphere at the later stage of the 
GHQ’s press cord that is so-called ‘reverse course’, which started from about 1950.
12 The First Hiroshima Peace Memorial Ceremony in 1947, which was called the Hiroshima Peace Festival, was independ-
ently planed and managed with careful deliberation, and finally held by the then mayor of Hiroshima, Shinzo Hamai, 
together with the staffs of the local government (NHK Shuppan 2003: 307-312). Douglas MacArthur sent their messages 
to the ceremony post factum. Kiriya (2006) describes the gap between politically-led reconstruction of Hiroshima includ-
ing the changing of peace ceremony and experiences of hibakusha.
13 ‘Mei fa zi’ is a Chinese expression that first came to be used in Japanese among the soldiers during the war, and later, in 
the post-war era, was often used together with borrowed English words (usually in distorted forms) in ordinary conversa-
tions.
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no direct experience of the atomic attacks feeling that the atom bombs were the inevitable consequence of Ja-
pan’s wartime behavior, which made it difficult to condemn them. This attitude was reinforced by the indiffer-
ence shown towards the atom bomb victims by the Japanese government (Shiina 1985). The Japan Confedera-
tion of A- and H-Bomb Sufferers Organizations (Nihon Hidankyo), established in 1956, characterizes the 
situation of the atomic bomb victims at that time as being ‘concealed’ from general public by the U.S. govern-
ment and ‘abandonment’ by the Japanese government (Nihon Gensuibaku Higaisha Dantai Kyogikai, Nihon 
Hidankyoushi Henshu Iinkai 2009: 58) 14.
 Under these circumstances, the majority of people in Japan who had not experienced the atomic bombings 
themselves and had to work hard to build up their lives and reconstruct their devastated country, would at best 
have an image of the atrocity of the atomic bomb ‘through an abstract description and a picture of a huge mush-
room cloud’ (August 6, 1952). An article in Asahi Graph on the atomic bomb test at the Bikini Atoll in July 
1946 (Operation Crossroads) is a typical illustration of this abstract type of description (July 25, 1946). Asahi 
Graph’s reports on post-war Hiroshima and Nagasaki focused mainly on the rapid reconstruction of these cit-
ies, although some of the expressions used, such as ‘Genshi Sabaku’ (that means ‘atomic desert’ was a Japanese 
translation of ‘atomic blight’) (August 15, 1946) suggested the terror of the nuclear weapon 15.
 The situation changed dramatically in August 1952, when Asahi Graph published photographs showing 
the damage inflicted by the atomic bombs. This special issue, entitled ‘The first publication of the damages by 
atomic bombs’ created a sensation, as can be clearly seen by the rapid sale of about seven hundred thousand 
copies (that required four additional printings, with a monochrome rather than full color cover) and by some 
unintended consequences (Niinobe 1959: 15, Kuwahara 2007: 111). Innumerable readers wrote letters to the 
editors voicing their support, and newspapers started a campaign under such slogans as ‘Say no to atomic 
bombs, keep the peace!’ The junior Chamber of Commerce and Industry, the Japan P.E.N. Club, and the Na-
tional Federation of UNESCO Associations in Japan sent the special issue to various organizations overseas.
 It was probably the fact that the majority of the Japanese people saw the photographs showing the very 
real and physical damage of the bombings simultaneously, that caused the national shock. Asahi Graph de-
voted twenty-two pages, almost the entire issue, to the atomic bombings. There was a large number of all kind 
of photographs: severe burns, necrosis, keloid scars, a clock stopped at the time of the bombing, a collapsed 
concrete building and bridge, numberless burned bodies of the dead on a dried-up riverbed, a shadow of a body 
imprinted on the ground, the destroyed Urakami Tenshudo (a Catholic Church in Nagasaki) and so on 16. The 
14 A typical example is the work by the Atomic Bomb Casualty Commission (ABCC) established by the United States in 
Hiroshima and Nagasaki (Kokuritsu Yobo Eisei Kenkyujo and America Genbaku Shogai Chosa Iinkai 1966, Nihon Gen-
suibaku Higaisha Dantai Kyogikai, Nihon Hidankyoshi Henshu Iinkai 2009:55-57, Sawada 1999: 211-215). According 
to the critique, the Commission concentrated on the epidemiological investigation, in which hibakusha played the role 
of ‘guinea pigs’ and received no treatment. To aggravate the situation further, the Japanese government at the time did 
seemingly not concern itself with the situation and offered no aid to the victims at all.
15 Just after the bombings, it was said that, no creature should be able to live in Hiroshima and Nagasaki for seventy years. 
It is said that this rumor originated from a comment about so-called ‘atomic blight’ by a scientist of the Manhattan Project 
(Hiroshima Ken 1972: 676). Although on August 8, 1945 issue of The Washington Post, Robert Oppenheimer denied the 
comment and that scientist also withdrew his comment too, the rumor persisted for a long time in Japan.
16 The word ‘Keloid’ is popular in Japan even today and is widely used to describe a symptom of A-bomb disease. Recently, 
it is said that scars caused by an atomic bomb are not ‘Keloid’ but ‘hypertrophic’.
9Nuclear Images and National Self-Portraits: Japanese Illustrated Magazine Asahi Graph, 1945-1965
pictures had been taken right after the bombings by Eichi Matsumoto and other photographers of Asahi Shim-
bun, who had hidden them until the end of the occupation (Niinobe 1959: 20-31, Okai 2006: 191-198). These 
pictures, especially those of physical injuries, visualized the destructiveness of the atomic bombs much more 
clearly than the ‘mushroom cloud’ had done. The editor of Asahi Graph cited above remembered that the edito-
rial staff was very hesitant about publishing them. ‘The pictures were bloodcurdling. Hundreds of thousands of 
people were seriously injured, more dead than alive in a flash. We couldn’t recognize the will to fight in them, 
or even a glimpse of desire to escape from danger. What we could see in these pictures was only misery’ (Nii-
nobe 1959: 12-13) 17.
 In addition to the visual power of the pictures, the wide circulation of the weekly magazine may have 
amplified the impression they made. The pictures were seen all over the country, turning the atomic bombings 
of Hiroshima and Nagasaki into an event of national importance. A physicist recalled the day he first saw the 
issue of Asahi Graph: ‘One day in 1952, when I was a sixth-year elementary school pupil, a teacher in my class 
showed us an illustrated magazine named Asahi Graph. The “Special Issue featuring the Atomic Bombings” 
was the first publication I saw with those grisly photographs of the atomic bomb victims. (.……) At that time, 
although I had heard about the atomic bombs that fell on Hiroshima and Nagasaki, I had only a vague image of 
them, merely thinking they were some sort of bombs that are stronger than the other. My image of the atomic 
bombs changed entirely when I looked at the magazine’ (Yamada 1996: 15). In the same year, a book of pho-
tographs in paperback entitled Hiroshima and showing the damage of atomic bombings was published by 
Iwanami Shoten and became a bestseller.
 The publication of the special issue definitively turned the nuclear bombings of Hiroshima and Nagasaki 
into national events representing the atrocity of war in the Nuclear Age. However, the revulsion aroused by the 
publication did not develop into an active movement against nuclear weapons and did not result in anger 
against the United States. The prevailing self-portrait of the defeated former aggressor blocked such a reaction. 
But the publication did result in the bombings of Hiroshima and Nagasaki gaining a universal meaning in Ja-
pan. Henceforth they represented the Nuclear Age and the atrocity of war in general.
 The Daigo Fukuryu Maru (Lucky Dragon) incident on March 1, 1954 caused the next great shock setting 
off a massive reaction against nuclear weapons. The Lucky Dragon 5, a Japanese deep-sea tuna fishing boat, 
was contaminated by fallout from the American Castle Bravo test on Bikini Atoll, near the Marshall Islands. 
The first of Asahi Graph’s articles on the incident, which appeared just after the Lucky Dragon returned to 
17 A famous dramatist, novelist and director Iizawa Tadasu was the chief editor of Asahi Graph when the special issue 
was published. To commemorate the 70th anniversary, in July 1992, Asahi Graph devoted a special section to the con-
nection between the journal and wars that included an interview with Iizawa about the publication of the special issue. 
Iizawa stated that he had been nourishing the plan to address the atomic bombings for a long time, and that his motive 
was a ‘grudge’ he held against those who dropped bombs of such horrific effect. At the same time, he intended to avoid 
sensationalism and instead of overemphasizing the misery of war, calmly report the facts. As he said in the interview, he 
believed that since the bombings were historical facts, it was a historic mission to make the matter public. The preface 
to the 1952 special issue indeed stated that ‘it is not a quest for the bizarre that made us put together a special issue of 
pictures of Hiroshima and Nagasaki – we were compelled to do so by stern reality that cannot be swayed by neither edi-
tor’s personal taste nor disposition: by history itself’ (August 6, 1952). These words by Iizawa are a glimpse into the early 
1950s, when the image of atomic bombs was linked to the universal perspective more than to the national identity. 
10
?????????????????? 5?
Yaizu port (March 31, 1954), was entitled ‘The Third Atomic Bomb Disaster’. More than ten articles were 
published during the following months. The tragic tone of the articles reached a climax when Aikichi Kuboya-
ma, the ship’s radiotelegraph operator, died in September 1954. The obituary in Asahi Graph said that ‘Mr. 
Aikichi Kuboyama died, even though eighty million people were praying for him. His death as a menacing 
shadow fell not only on the remaining twenty-two crew members of the Lucky Dragon, but on all people across 
the world’ (October 6, 1954). After the incident, organizations arguing against nuclear weapons such as wom-
en’s associations, reading circles, parent-teacher associations, and labor unions, collected more than thirty 
million signatures. The first World Conference against A & H Bombs in Hiroshima was held in 1955, and the 
committee became the Gensuikyo (Japan Council against A & H Bombs) that was originally a nonpartisan or-
ganization against nuclear weapons at the national level and later split into several factions in the mid 1960s. 
The Hidankyo (Japan Confederation of A- and H-Bomb Sufferers Organizations) that is the only national or-
ganization by atomic bomb survivors was also established in 1956. 
 Lucky Dragon incident caused a response of such magnitude for two reasons. Firstly, a great deal of atten-
tion was attracted by radiation. After the bombings of Hiroshima and Nagasaki, the Japanese people became 
familiar with the word ‘genbaku sho’ (radiation sickness) and ‘genbaku burabura byo’ (a feeling of fatigue of 
the atomic-bomb survivors). Very few people understood the meaning of these words, however, and not many 
worried about them much. The Lucky Dragon Incident changed this. The image of the nuclear bomb trans-
formed into something bigger than a mere ‘huge blast’ of the explosion itself. It now included radiation, which 
could bring death to anyone, anywhere in the world, even to those far from the actual explosion. The news 
about ‘genbaku maguro’ (atomic tuna) which had to be destroyed, and the pollution of vegetables ‘caused a sort 
of panic in Japanese society’ (Ikeyama 1978: 8). In various ways Asahi Graph also visualized the objects of 
fear, covering difficulties fish store had to go through, measurements of radioactive fallout, the radiation burns, 
loss of hair, and other symptoms of which the fishermen and the victims of Hiroshima and Nagasaki suffered, 
the doctors caring for them, a rubber radiation suit, a documentary film on a hydrogen bomb test, investigations 
on radiation on the Bikini Atoll by the Japanese Fisheries Agency, examination of fish for radioactivity con-
ducted by the Ministry of Welfare, and so on.
 The second reason why the Lucky Dragon incident invited such strong emotions among the public was the 
fact that these fishermen were entirely innocent. As we saw, in the case of Hiroshima and Nagasaki, most Japa-
nese people regarded themselves as the defeated aggressor. But the Lucky Dragon crew became victim of a 
nuclear weapon without having committed any sin. This completely justified criticism against nuclear weapons 
and their users. The sense of injustice being done to the Japanese was reinforced by a series of statements by 
high American officials in newspapers to the effect that the Japanese were allergic for everything nuclear, that 
the Lucky Dragon fishermen were spies, and that the cause of their illness was not radiation sickness but serum 
hepatitis. Asahi Graph quoted an angry fisherman who had lost his fish because they were presumably polluted 
with radioactivity: ‘I wish I could dump these fish near America’ and ‘force the Americans to eat them’. In 
other words, the Lucky Dragon incident gave the Japanese an opportunity to reconfigure their self-portrait as a 
nation. Instead of ‘the aggressor’ and ‘the defeated’, they now became ‘innocent victims’ in the Nuclear Age, 
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in which people all over the world were threatened by nuclear bombs and radioactive pollution. The nation that 
had been opposed to the world now came to represent the world. From this point on, many Japanese started to 
actively criticize the nuclear weapons and tests. This remaking of Japan’s self-portrait is reflected in the in-
creasing number of articles in the Asahi Graph in the late 1950s which criticized nuclear weapons and reported 
on anti-nuclear movements.
 This also explains why, after the Lucky Dragon incident, the number of articles about Hiroshima and Na-
gasaki in Asahi Graph also increased. Frequently in the late fifties, articles on bomb tests were accompanied by 
articles about the present situation of victims of the atomic bombings. For example, the August 4, 1954 issue of 
Asahi Graph reported not only the grave physical condition of the Lucky Dragon crew, but also on the terrible 
living conditions of the so-called ‘genbaku otome’ (Hiroshima maidens, young female victims of the atomic 
bombings), and the August 11, 1954 issue, together with reports about the Lucky Dragon incident, carried an 
interview with the crew of the Enola Gay under the title ‘We dropped an atomic bomb on Hiroshima’18. The 
June 1, 1956 issue contained articles about the second World Conference against A & H Bombs at Nagasaki, the 
present situation of the hibakusha (victims of nuclear bombings) at Nagasaki, a hibakusha who committed sui-
cide after being rejected by a possible marriage partner, the establishment of the Nihon Hidankyo, as well as 
photographs of the nuclear test on Bikini Atoll and a report on the nuclear arms race between the United States 
and the Soviet Union. The August 24, 1958 issue contained articles about six couples of ‘genbaku fufu’ (mar-
ried hibakusha couples) who suffered from radiation illness, a new remedy for this disease, a research about the 
relationship between radiation illness and myelocyte, the participation of hibakusha in a World Conference, 
Hiroshima and Nagasaki on the anniversary of the atomic bombings, survey vessels of the Japanese Coast 
Guard checking on radiation, as well as the radiation exposure of two ships, Satsuma and Takuyo.
 Articles on Hiroshima and Nagasaki were therefore placed side by side with those on nuclear tests, with 
the effect of giving a concrete form to the nuclear attack of August 1945. Thus, in the late 1950s Hiroshima and 
Nagasaki became a metonymy for the world in the Nuclear Age and Japan as a victimized nation.
The first Godzilla movie, which appeared in 1954, and Ken Domon’s book of photographs, HIROSHIMA, com-
ing out in 1958, further document the change of atmosphere around nuclear weapons in the late fifties. 
 Godzilla was made just after the Lucky Dragon incident. It was a much more complex film than its sequels 
(the Godzilla series has continues up to now) (Tsutsui 2004, Ito 2005, Yoshii 2007, Jacobs 2010). In the film, 
the monstrous hero Godzilla has been exposed to radiation by a nuclear test. One of the ironies in the film was 
that the Japanese, who had been victims of nuclear attack, were now attacked by another victim of nuclear 
weapons. Another irony was that Godzilla could only be killed by advanced weapon, which being powerful 
than nuclear weapons. The scientist-hero who invented that weapon killed Godzilla with hesitation and subse-
quently committed suicide, in the hope of prohibiting the military use of this terrible technology. One of the 
most interesting features of the film was that it described not only the fear of nuclear weapons, but also the at-
mosphere of ‘Mei fa zi’ (no way out) which I referred to earlier. For example, in a famous scene of conversation 
18 Asahi Graph asked the Associated Press to interview the crew of Enola Gay (Asahi Shimbun Shuppankyoku 1969: 275).
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between a man and a woman on the Yamanote railway line, the words ‘atomic tuna’, ‘radioactive rain’, and 
‘Nagasaki’ were used in connection with Godzilla’s attack. However, the conversation also hints at the waning 
of nuclear fears, as people became absorbed in their everyday lives. Yoshii (2007) analyzes Godzilla as follows: 
‘The A- and the H-bomb were really feared. But, at the same time, their presence became an ordinary experi-
ence, an evil that could not be resisted. Godzilla ruthlessly destroys Tokyo and is then ruthlessly killed in order 
to counteract this resignation to evil in our everyday experiences. Godzilla acts violently at the risk of his life 
in order to prevent us, at any cost, from stopping to think about nuclear weapons’ (Yoshii 2007: 60). 
 HIROSHIMA, Domon’s well-known book of photographs, criticized the nuclear tests more directly. In the 
style of social realism, Domon documented the ‘forgotten’ or ‘hidden’ Hiroshima by focusing on the hibakusha, 
atomic orphans and other victims of the nuclear attacks. The book’s success is an important step in the process 
whereby Hiroshima/Nagasaki came to be concretely envisaged in the late 1950s, documenting the change in the 
attitude of majority of Japanese people, who now felt free to criticize nuclear weapons without the former inhibi-
tion of ‘the defeated’ and ‘the aggressor’. Suzuki (2005) analyses the shift as follows. ‘The book of photographs 
made a strong impression on many Japanese showing the scale of the calamity caused by the atomic bombings, 
which they came to regard as a “crime against humanity”. It was not only a process whereby war survivors began 
to give words to ineffable experiences, but also, and rather, an opportunity to start banishing the trauma alto-
gether through the construction of a narrative. The book was welcomed at the time not because it presented the 
problems that Japanese people need to face, but because it gave a powerful explanation of ineffable experiences’ 
(Suzuki 2005: 46-47). Together, Godzilla, which raised the question about nuclear weapons, and HIROSHIMA, 
which gave an answer, show the transformation of popular images of nuclear weapons in the late 1950s.
4. A Technological Nation in the Scientific Age
Wartime attempts by the Imperial Japanese Navy and Army to develop atomic bombs had failed because of a 
shortage of uranium, experts and nuclear know-how, as well as passive resistance of scientists (Yoshioka 1999: 
39-48). During the occupation, the Americans prohibited Japanese to conduct nuclear research, except for co-
operation in American-led studies on the effects of the nuclear attacks (Sasamoto 1995). Even after independ-
ence, in 1952, the Japanese Science Council, established in 1949 to represent the Japanese scientific commu-
nity, could not reach a consensus on the development of nuclear technology. Some scientists hoped to resume 
nuclear research, while others, worried about possible military uses, opposed it. A strong sense of guilt about 
their role in the Second World War made Japanese scientists reluctant to take up the development of nuclear 
power (Fushimi 2000: 217-227).
 A national policy promoting development of nuclear technology was suddenly adopted in 1954, acciden-
tally almost simultaneously with the Lucky Dragon incident (Fushimi 2000: 228-230, Miyake 1972; 1984). 
The so-called Nuclear Budget Bill allocating budget for purpose of building of nuclear reactors, investigation 
of Uranium resources, and purchasing materials related to nuclear development was all of the sudden intro-
duced in March in the Diet (Nihon Genshiryoku Sangyo Kaigi 1986: 3). The central figure behind the proposal 
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was Yasuhiro Nakasone, a young member of the Diet, who later became the prime minister. According to Na-
kasone, the proposal was connected with president Eisenhower’s ‘Atoms for Peace’ speech at the plenary meet-
ing of the United Nations General Assembly in 1953, and the president’s ‘special message’ in 1954, which of-
fered nuclear technology and materials on the basis of a bilateral agreement (Nakasone 2007: 113, Sano 1994: 
495-576) 19. Nakasone insisted that the development of nuclear technology was a ‘historical inevitability’ (Gen-
shiryoku Kaihatsu Junenshi Henshu Iinkai 1965: 50) in line with ‘international trend and national desire’ (Gen-
shiryoku Kaihatsu Junenshi Henshu Iinkai 1965: 27). The Diet accepted the Nuclear Budget Bill in April 1954, 
in spite of a ‘roaring objection’ by scientists and the mass media (Genshiryoku Kaihatsu Junenshi Henshu 
Iinkai 1965: 26; 32; 50). According to the official history of Nihon Genshiryoku Sangyo Kaigi (Japan Atomic 
Industrial Forum, Inc) 'almost no one in the political and economic worlds related to the nuclear budget at that 
time really understood nuclear technology’ (Nihon Genshiryoku Sangyo Kaigi 1971: 9; 1986 : 9).
 In December 1955, the Atomic Energy Basic Law, and the Act for the Establishment of the Japanese 
Atomic Energy Commission and the Nuclear Safety Commission were also ‘proposed and approved in no time’ 
(Genshiryoku Kaihatsu Junenshi Henshu Iinkai 1965: 48). These laws were also initiated by members of the 
Diet, including Nakasone. Some of them, who had participated in the first International Conference on the 
Peaceful Uses of Atomic Energy in Geneva during the same year, had reported ‘the fact that the progress of the 
peaceful use of nuclear energy in the principal nations surpassed our estimate, and we are facing a Nuclear 
Age’. They issued a joint statement that Japan should establish a nonpartisan long-term national policy for the 
development of nuclear technology ‘in order not to lag behind in the world’. As in the case of the Nuclear 
Budget Bill, politicians established these nuclear laws by referring to the ‘current international situation’, labe-
ling them a ‘historical inevitability’. ‘Although at that time nuclear power was controversial both in the govern-
ment and among the public, the ongoing development of nuclear technology elsewhere in the world that was 
revealed at the Geneva Conference deeply impressed the whole nation.’ (Genshiryoku Kaihatsu Junenshi Hen-
shu Iinkai 1965: 48-49) 20. During the following years, institutions with role to develop of nuclear technology 
were created in rapid succession: the Atomic Energy Commission of Japan (AEC), the Japan Atomic Energy 
Research Institute (JAERI), the Science and Technology Agency (STA), the Atomic Fuel Corporation (AFC), 
19 In 1953, Nakasone went to the U.S. for an International Summer Seminar held by Henry Kissinger, who was then an 
associate professor at Harvard University (Solingen 1994: 11-112). During his stay, he also met with Ryokichi Sagane, 
who was a leading Japanese nuclear physicist. Prior to the war, Sagane had worked in Ernest Lawrence’s laboratory at 
the University of California, and went to the U.S. again after war. After the atomic bombing at Nagasaki, Luis Alvarez 
and other colleagues at Lawrence’s Laboratory sent a letter to Sagane to tell him about the power of atomic bombing and 
suggest that Japan needs to surrender. Not only for Nakasone, but also for many other important figures in the Japanese 
economic circles, Sagane was a prominent intermediary who conveyed information about the peaceful usage of nuclear 
power (Nihon Genshiryoku Sangyo Kaigi 1986: 6-7). That aside, it was during this visit in 1953 that Nakasone first 
learned about the development of nuclear power and recognized its significance.
20 At the time of deliberations on the Nuclear Budget Bill and the Atomic Energy Basic Laws, the Science Council of 
Japan, which was established in 1949, expressed its regret about the unexpected politically driven promotion of nuclear 
development conducted without any consultations with the Science Council, and demanded to include the principles of 
‘independency, democracy, and publicity’ in the development of nuclear technology (Fushimi 2000: 228-238). The three 
principles were chosen as a result of the discussions, which had been continuing since the end of the war among the sci-
entists – both those who wanted to promote the development of nuclear power and those who wanted to prevent it. After 




and the Japan Atomic Industrial Forum (JAIF) were all established in 1956, the Atomic Power Industry Groups, 
the Japan Atomic Power Company (JAPC) in 1957, the Atomic Energy Society of Japan (AESJ) in 1959. 
Chairs for nuclear physics were created at universities (Yoshioka 1999: 74-80).
 Asahi Graph reflected these developments. Although articles presenting positive images of the peaceful 
nuclear technology had appeared since the beginning of the occupation period, article of this kind appeared 
more frequently from 1954. Shortly after the Nuclear Budget Bill was approved in the Diet, an article entitled 
‘New energy source “atomic energy”’ reported about the ‘current state’ of nuclear technology in the United 
Kingdom. The number of articles on nuclear technology peaked in the late 1950s, when the political and eco-
nomic institutions for nuclear technology were created. I will discuss three articles, which were published at the 
beginning of 1957, 1958 and 1959, apparently in order to announce the direction of nuclear development for 
the respective years.
 The 1957 article, ‘Nuclear power in the world’, discussed the situation in eight advanced countries: the 
Soviet Union, the United States, Britain, France, Belgium, India, Sweden, and Canada. The author argued that, 
although nuclear power reminds us of the ‘tragedy of Hiroshima’, ‘the atmosphere for the peaceful use of nu-
clear power has been promoted throughout the world’ after the first International Conference at Geneva. An 
article published in 1958, ‘The map of the Japanese nuclear power: In search of the task of this year’, focused 
on Japan’s own development of nuclear technology. The article discussed Tokaimura site in North-Eastern Ja-
pan approximately 120 km north of Tokyo, where the JAERI, the JAPC and the Atomic Fuel Corporation 
(AFC) were located, and gave descriptions of the nuclear research reactor, the power generating reactor, nu-
clear fuel, and the use of graphite. A 1959 article, which also focused on Tokaimura  reported the ‘rapid progress’ 
of the JAERI and work at the Japan Research Reactor No.1 (JRR-1), the AFC that built the facility for uranium 
refining, and the JAPC that had imported the Calder Hall type power reactor from Britain, the first building 
Japanese commercial nuclear power plant. The report concluded saying that ‘a mammoth of a nuclear power 
center is throwing off its mask at last’21.
 These articles had five common features. First, they contained no trace of fear of radiation. Not only did 
they state the great usefulness of radiation for medical treatment, for agricultural improvements and other ap-
plications, they also claimed that protection against radiation was possible by using special suits, Geiger 
counters, and taking preparations against accidents. This optimism was in remarkable contrast with articles 
which appeared during the same period about the Lucky Dragon incident and nuclear bomb tests, which repeat-
edly emphasized the dangers of the invisible rays. Pictures of peaceful nuclear facilities looked completely 
different from those of nuclear tests.
 Secondly, in these articles human beings and technology are shown in harmonious relation with each 
other. Whereas texts and images depicting nuclear weapons show technology as harmful to human beings, the 
nuclear reactors, power plants and research centers in these articles are shown as splendid accomplishments 
21 In this issue, there was also another article entitled ‘Young talented ladies in academics’. The issue introduced, for 
example, a famous social anthropologist, Chie Nakane, who was the first female lecturer to work at Tokyo University. 
The same article also referred to Eiko Takegoshi, a researcher at the Japan Atomic Energy Agency. The truly uncommon 
article of Asahi Graph provides a connection between woman and the development of nuclear power at that time. 
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created to support us human. A good example of the characteristic triumphant portrayal of nuclear technology 
is a color photograph of a bluish light of Cherenkov radiation on the last page of the 1959 issue.
 Thirdly, in the development of peaceful nuclear technologies Japan and the rest of the world were viewing 
the matter in the same direction. Whereas in the case of Hiroshima/Nagasaki and nuclear weapons, Japan was 
the diametric opposite of the world, in the development of peaceful nuclear technology Japan and the rest of the 
world worked in the same direction. In the competition between nations in the field of nuclear technology, Ja-
pan was making an effort to catch up with the advanced countries.
 Fourthly, these articles had a special temporality. Articles about nuclear weapons appeared in the present 
tense. Those on Hiroshima/Nagasaki first used the past tense, and gradually, as we saw, changed to the present 
tense, as the bombings were related to the recent disaster with the Lucky Dragon. The articles on peaceful nu-
clear technology, however, were mainly concerned with the present and with the prospects for the future. Pic-
tures showing nuclear technology under construction, showing people developing it, referred not only the 
present situation, but also to Japan’s brilliant near future.
 Fifthly, these articles focused on the technological aspect and ignored everything else. Asahi Graph paid 
no attention whatsoever to the dependence of the development of nuclear technology on large-scale complex 
political, economic, and scientific institutions, nor did it report on the resistance to the introduction of nuclear 
facilities on the national and local levels. Strong criticisms the Nuclear Budget Bill invited in 1954, for exam-
ple, were not covered in Asahi Graph at all. The introduction of the Calder Hall type power reactor by JAPC in 
the late 1950s caused anxiety among the scientists and the local residents about the safety of the reactor, the 
building site and the way the project was to be carried out. But the scientists, engineers, executives, and politi-
cians responsible for the introduction of this reactor tried to counteract these fears by inviting foreign experts 
to authorize the project, establishing a ‘Working Group Reviewing Safety’ which was fully comprised of peo-
ple who were in favor of the reactor, by arbitrary deregulation of building criteria, and publishing statements 
which stigmatized inhabitants and students who loudly opposed the construction as ‘reds’ and their protest as 
‘anachronistic’ (Kawai 1961: 102-172). Asahi Graph, however, paid no attention at all to this controversy.
 These five features of Asahi Graph’s reporting raise the question whether the magazine was a vehicle for 
manipulating public opinion. Certainly, there were examples of such propaganda by other media. For example, 
in the year following the Lucky Dragon incident, the Yomiuri Shimbun and the Nippon Television Network 
Corporation paid a lot of attention to an exhibition on peaceful nuclear technology organized by the United 
States Information Agency (Yomiuri Shimbun Hyakunenshi Henshu Iinkai 1976: 655-658). Matsutaro Shoriki, 
former owner of the Yomiuri Shimbun and founder of the Nippon Television Network Corporation, the first 
commercial television station in Japan, was also the first chairperson of the AEC and the STA, the main agen-
cies for developing nuclear technology 22. 
 However, we may also explain the lack of reporting on the organizational complex created for built up the 
purpose of development of nuclear technology by, on the one hand, indifference toward the controversial as-
pects on nuclear technology, and, on the other hand, the positive impact of nuclear symbols on the population. 
22 On the relationship between Nakasone and Shoriki, see Sano (1994).
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When, for example, the research center JAERI was looking for a suitable location to establish itself in 1955 and 
1956, several towns were aggressively competing for the honor, employing, and other things, with carrying 
banners saying ‘Welcome, Nuclear Power Research Center’. The contest was to a large extent politically ma-
nipulated, because the proposed sites were also constituencies of politicians who were pushing the develop-
ment of nuclear technology. At the same time, it is also certain that many people had an affirmative attitude on 
the peaceful usage of nuclear power opposite of the military usage of it (Honda 2005: 78). While most people 
and politicians had little knowledge on the nuclear power, the fact that nuclear technology was the latest tech-
nology in the advanced countries probably was a sufficient reason for promoting and welcoming it. The politi-
cally-led start of nuclear development in post-war Japan was supported by a positive public image of science 
and technology 23. 
 A boom of popular scientific journals in the late 1940s and an increasing number of articles on science and 
technology in newspapers in the 1950s illustrate the interest of the public in scientific and technological devel-
opment, including nuclear technology (Nakayama 1995a: 338-348; Nakayama 1995b: 122-132; Nakayama 
1995c: 336-375; 396-406). More than anything else, the popularity of Tetsuwan Atom, a manga and anime by 
Osamu Tezuka (1928-1989), illustrates the positive popular image of nuclear technology in post-war Japan.
 Tetsuwan Atom was a manga which was published as a series in a magazine of comics for young boys, 
Shonen, from April 1952 to March 1968. Its hero was a robot in a boyish shape, called Atom, who operated at 
first by nuclear fission, later by nuclear fusion. The first volume appeared right after the effectuation of the San 
Francisco Peace Treaty in April 1952. It is the most famous not only among Tezuka’s numerous works, but 
among Japanese manga in general. An animation based on this manga was broadcast from 1963 to 1966. The 
audience rating for this television series was almost thirty percent on average, sometimes even exceeding forty 
percent, which shows its great popularity. Because Tetsuwan Atom was the first Japanese television animation, 
Tezuka may also be considered a founder of the anima.
 As is well-known, in Japan manga and anime have reached unparalleled levels of production, populariza-
tion, and sales in the late 20th century. They have become cornerstones of popular culture and the national im-
agination in the post-war Japan, especially after the 1970s. Tezuka, often called the ‘God of manga’, and Tetsu-
wan Atom, his creation, are the most important author and work of the genre. As Otsuka (2003) says, ‘talking 
about Osamu Tezuka or Tetsuwan Atom was equal to talking about how this country accepted the post-war 
situation’ (Otsuka?2003: 7). Therefor, to the social imagination on nuclear power too, the manga Tetsuwan 
Atom deeply effected. Takeda (2006) asserts that ‘the word “atom” has had a special position in the Japanese 
language. This was because all people in Japan were fascinated by Tetsuwan Atom’ (Takeda 2006: 76).24 In this 
23 ‘Atom’ is often used even today as an icon in the nuclear industry and the field of robotics (ex. Tajika 2001). ‘The re-
searchers of robotics who blindly believe in the benefit of science and technology set the Atom up as an idealized hero, 
and the promoters of nuclear power are trying hard, although in vain, to misuse his “Halo”’（Takeda 2006:104）.
24 Besides ‘Atom’, there were other heroes in manga and anime at that time using nuclear reactor as a power source. For 
example, Giant Robo, a hero of well-known manga series published from 1967 to 1968 in Shukan Shonen Sunday that 
was later remade as anime also operated on nuclear power. Doraemon, one of the most famous robots in Japanese manga, 
was also driven by a small-sized nuclear reactor, and Kamen Rider, a very famous cyborg hero, rides a motorbike also 
powered by nuclear reactor. Each of these characters first appeared in manga, but later was remade as anime, or TV drama 
from around 1970s. These characters clearly show the popularity of nuclear power in juvenile fictions.
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context, Yomota (1995) describes the transformation of the boy-hero as follows: ‘Because everyone (in Japan) 
associated Atom’s name with atomic bombs, at first the pathetic hero always was humiliated and had to bear it 
with self-sacrificing attitude. Gradually however, the tone of the story became dominated by a monotonous 
ideology of progress propelled by science’ (Yomota 1995: 240-241). According to Yomota, when the manga 
started to appear in Shonen, Atom helped human beings in spite of being discriminated by them. There, early 
Atom was caught in a dilemma like Pinocchio that he was not a human being in spite of his strong desire to 
become a human being. Gradually, Atom changed into ‘a faultless champion of justice’, especially when he 
appeared on television in the 1960s. Tezuka himself has said that the anime version of Tetsuwan Atom glorified 
‘scientific civilization’ and that it made Atom ‘a champion of justice’ more than was the case in the original 
story (Tezuka 2009: 240-245). Choosing Atom as the name of the hero implied that the author regarded peace-
ful nuclear technology as the most representative instance of science and technology, and the cuteness of the 
hero, including his self-sacrificing attitude, may have contributed to the ‘domestication’ of nuclear power in the 
country. Atom’s development into ‘a faultless champion of justice’ reflects the successful domestication of 
nuclear power, and an increasing popular admiration for technological superpower, at least from the late 1950s 
to the early 1960s. The adoration of technology deeply embedded in the popularity of Tetsuwan Atom appears 
to be closely connected with the politically-led development of nuclear technology 25.
 Although the subject of nuclear technology was more or less avoided during the post-war years by scien-
tists and the public because it reminded most people of the tragedy of Hiroshima and Nagasaki, from the mid-
fifties the image of nuclear technology became a metonym representing the world in the Scientific Age, and 
Japan as a future technological nation. The television series Tetsuwan Atom reflected the feeling that emerged 
in the late 1950s and quickly became widespread, that peaceful nuclear technology represented, along with 
explorations in the Antarctic and in space, Japan’s rise as a technological superpower (Yonemura 2004: 102). 
In this process Asahi Graph, which after the war made a fresh start with a stance of repentance for its wartime 
propaganda, again became a kind of ‘poster for carrying out the holy war’, this time to develop nuclear technol-
ogy. The journal simply showed what the majority of people in Japan wanted to see 26.
25 Pronounced negative attitude among the general public towards construction of nuclear power plants and opposition 
movements emerged only in the late 1960s.
26 The commercial message concerning nuclear power in Asahi Graph was also interesting in terms of understanding the 
popularity of nuclear power and its images of the time. Of a special interest is a 1957 issue, which published shortly after 
the completion of the JRR-1 reactor at the Japan Atomic Energy Research Institute, which offered a commentary on the 
peaceful use of nuclear power on two pages. The title is ‘You do not need to be an auto mechanic to drive a car. Read this 
and you’ll easily understand the power of the atom’（November 3, 1957）. Without the annotation ‘PR Page’, it would 
be difficult to understand that it is, in fact, an advertisement. By giving examples of nuclear-powered ships and trains, 
uses of nuclear research for blood circulation diagnosis, destruction of cancer tissues, diagnosis of tumor, treatment of 
sashimi to prevent putrefaction, manufacture of sterile jars, improvement of rice, eggs, barleycorn and peanuts, so they 
do not attract insects, improvements of cultivars, industrial use of atom, development of new materials, etc., the adver-
tisement asserts that the modern age is just the beginning of a new age, in which the dreams of alchemists are no longer 
just dreams. This advertisement abounds with references to Toshiba, taking at length about ‘Toshiba researchers’, the 
products ‘made by Toshiba’, or the ‘famous’ cooperation between Toshiba and GE, which at the time was ranking top in 
the research on nuclear power in America. The article expresses high hopes about the future of Toshiba, ‘Japan’s biggest 
industrial group working in the field of nuclear power’, that is going to be ‘the champion solely bearing on its shoulders 
energy production in Japan’.
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5. Remembering Atomic Bombings of Our Own
The articles in Asahi Graph in the late 1950s reveal at least two different world-images connected with nuclear 
power: the world in the Nuclear Age and the world in the Scientific Age. These corresponded to two self-por-
traits in Japan: that of a victimized nation in the Nuclear Age, and that of a future technological nation in the 
Scientific Age. Theoretically speaking, these two worlds and self-portraits contradicted each other, but in prac-
tice they coexisted. The apparent contradiction was overcome by the idea of the neutrality of technology: as 
long as goodness and badness of technologies were thought to depend on their usage by human beings, the 
rejection of the military use of nuclear power and the approval of the development of peaceful nuclear technol-
ogy were compatible. Ito (2005) describes the nuclear images peculiar in Japan as ‘Atom and Godzilla in our 
mind’, meaning ‘a mind fearing Godzilla and dreaming of Atom’ (Ito 2005: 1060-1061). 
 This dichotomous disposition persisted into the early 1960s, although the number of articles on all nucle-
ar-related topics, except Hiroshima and Nagasaki, generally decreased. The images of nuclear power in Asahi 
Graph and the social conditions in the early 1960s can be understood as follows.
 First, the number and length of articles on nuclear weapons, nuclear tests and protests against them de-
creased noticeably in the early 1960. Asahi Graph devoted only brief articles even to the Cuban missile crisis 
in 1962 and the nuclear test conducted by China in 1964. The World Conference against Atomic and Hydrogen 
Bombs, that in the late 1950s had attracted a lot of attention from the press, ceased to do so after 1960. The 
conclusion of the Partial Test Ban Treaty (PTBT) in 1963 may have contributed to this tendency. But probably 
the public also lost its interest because of the complicated schisms in the movements against nuclear weapons. 
Since around 1960, the World Conference against Atomic and Hydrogen Bombs was split between two posi-
tions corresponded to the Cold War regime, one opposing nuclear weapons of all countries, the other one sup-
porting the possession of nuclear weapons by the Soviet Union and China. In a few years, the social activism 
arguing against nuclear weapons gradually fragmented into several factions (Ikeyama 1978, Nihon Gensuibaku 
Higaisha Dantai Kyogikai, Nihon Hidankyoushi Henshu Iinkai 2009). It was one reason why the articles on 
nuclear weapons, nuclear tests and protests against them in Asahi Graph decreased in the early 1960s.
 This does not mean, however, that public opposition against nuclear weapons decreased, as becomes clear 
from articles on nuclear submarines in the early 1960s. In 1964 Asahi Graph carried several reports about a 
nuclear submarine of the U.S. Seventh Fleet, Seadragon, calling at Sasebo (July 12, 1963; November 20, 1964; 
November 27, 1964). This visit became a critical topic because of the sinking, a year earlier, of another nuclear 
submarine, USS Thresher (reported by Asahi Graph in April 1963). Another and more important reason was 
that it was connected with the debate about the installation of nuclear weapons on Japanese territory. Finally, 
Seadragon’s visit was related to the problem of Japanese independence from the United States. Movements 
against nuclear weapons had taken an important part in the campaign against the Japanese-American Security 
Treaty from 1959 to 1960, which emphasized the need of Japanese independence of the U.S. (Hidaka 1960: 
242, Koan Chosa cho 1960: 28-46). Seadragon’s calling at Sasebo was contested not only because it carried 
nuclear weapons into Japanese territory, but also because this was seen as an infringement of Japan’s independ-
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ence. Sakuta (1972) has written in 1962 that not only ‘an orientation towards peace’, but also a ‘new orientation 
towards independence and democracy’ were important issues in national movements at the time (Sakuta 1972: 
409-410). In other words, in the early 1960s the problem of nuclear weapons gradually became not only a 
problem of peace in the whole world, but also one that was bound up with Japan’s independence.
 Secondly, number and size of articles about peaceful nuclear technology also decreased during the early 
1960s. Typically, the report on the first production of nuclear power by Japan’s Power Demonstration Reactor 
(JPDR) in 1963 was very brief, having the same length as the reports on the cooking by the crown prince and 
princes in a resort and the opening of the national athletic contest. 
 Again however, the decreasing number of articles on nuclear technology did not mean that interest in the 
development of science and technology was diminishing. On the contrary, this interest was expanding, as is 
apparent in a series of articles in 1964, entitled ‘Science 64’, with the subtitle ‘Science is making progress 
somewhere today.’ The series described various forms of high technology, for example lasers, betatrons, linear 
accelerators, laser alignment systems, pulse-height analyzers, swimming pool type reactors, and activation 
analysis. Though references to nuclear technology often appeared in these articles, nuclear technology was not 
the leading subject. These articles had all the features that we found in articles about nuclear technology in the 
late 1950s, for example the orientation towards the future, expressed in words like ‘infinite possibilities’ and ‘a 
new epoch’. They showed that readers’ interest in high technology actually increased, and interest in nuclear 
technology was a part of it. Because the public was less interested in nuclear energy as a practical utility than 
as a symbol of Japan as a technological superpower, the interest in nuclear technology was bound to pass 
sooner or later to another form of high tech.
 In short, the rejection of military nuclear power in the early 1960s became a metonym for the sovereign 
state, and the development of science and technology beyond nuclear technology became the new metonym of 
a technological nation. These images were basically versions of the national self-portraits and world-images in 
the late 1950s.
 The image that most clearly distinguished the early 1960s from the late 1950s was the new portrayal of 
Hiroshima and Nagasaki, which can be summed up as a loss of the contemporaneity of the nuclear bombings. 
The anniversary issues ‘Fifteen years since then’ (August 2, 1959) and ‘Never again’ (August 14, 1960) her-
alded the transformation. The former issue included an article featuring various memorial towers in Hiroshima 
and Nagasaki. The latter issue, reflecting on World War II, opened as follows: ‘Long time has passed since 
those tragic days. But, no matter what awaits us in the future, we shall not forget them’. The articles described 
the war period as a ‘dark phase’ in the history of the nation and placed the pictures of nuclear destruction at the 
end of the phase.
 The tendency can be seen more clearly in the feature issue ‘We are not atomic-bombed orphans (Genbaku 
Koji)’ in 1964, and the article ‘The collapsing Atomic Bomb Dome’ in August 7, 1965. 
 On the cover of the former issue, we see an old Asahi Graph issue of 1950 with a picture of Hiroshima 
orphans27. The twenty-nine page issue reflected on the atomic bombing of Hiroshima by describing the lives 
27 In the Asahi Graph issue of 1950, however, the children were called not ‘atomic-bombed orphans’ but ‘war orphans’.
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and present situation of Hiroshima’s ‘atomic-bombed orphans’. Group photos taken in the past and in the 
present were followed by articles presenting oral histories of individual orphans. One had become a company 
employee, another a housewife, there was also a tailor, a barber, a monk, an official in the self-defense force, a 
cartoonist and so on. An article based on a round-table discussion with them reported that ‘they have only the 
present and the future, and did not have sentiments for old photographs (of themselves).’ Some of them were 
quoted as saying: ‘we are fed up with the story of atomic orphans and atomic bombs’, or: ‘I don’t have time to 
reflect on the past.’ 
 The 1965 issue had a cover picture of the Atomic Bomb Dome in Hiroshima, which before the war had 
been the Hiroshima Prefectural Industrial Promotion Hall. The blast of the atomic bomb had hit the building 
from virtually straight overhead. The article about the Dome began by stating ‘The Dome is about to collapse,’ 
and then presented opinions of various people on what was to be done with it. One interviewee talked about it 
as a symbol of peace, or as a tourist attraction, or a terrible building that made one feel sick. Another one said 
that keeping the Dome would be bad for the relationship with the United States. Apparently, the memory of the 
atomic bombing was beginning to fade in the early 1960s, and the question arose whether to preserve or to 
dismantle the Atomic Bomb Dome 28.
 These articles show that in the early 1960s the image of Hiroshima/Nagasaki, which in the late 1950s had 
been used to serve as a critical metonym of a victimized nation in the Nuclear Age, was relegated towards the 
past again. Public interest in nuclear power shifted focus, from a desire for peace towards emphasizing Japan’s 
independence. This diminished the relevance of representations of Hiroshima and Nagasaki, which had sym-
bolized the terror of the Nuclear Age. The development of high technology other than nuclear technology also 
tended to diminish the actuality of Hiroshima and Nagasaki. In short, Hiroshima and Nagasaki, which had 
represented the victimized Japan and the Nuclear Age, gradually became a metonym of a terrible period in Ja-
pan’s past. In the nation’s self-portrait of the early 1960s the dead of Hiroshima and Nagasaki were remem-
bered as deceased of a special kind in a national history what B. Anderson stated (Anderson 2006: 205-206).
The Tokyo Summer Olympic in 1964 supports this changing perspective on Hiroshima and Nagasaki. Yoshi-
nori Sakai, the last torchbearer of the sacred fire relay, who in the opening ceremony ran into the national Ol-
ympic stadium, was not selected for his achievements as a track athlete, but because he was born on August 6, 
1945 in Hiroshima. An announcer in the live television report described him as ‘a nineteen-year-old youth who 
has an infinite future and possibility.’ Kon Ichikawa’s famous documentary film Tokyo Olympiad also showed 
the sacred fire departing from Athens, and finally arriving in Tokyo via Hiroshima, although in reality it entered 
Japan from Kagoshima, Miyazaki and Hokkaido. In the Hiroshima scene the Atomic Bomb Dome was shown 
at short-range. Ichikawa declared later that he had had a strong wish to start the film with an image of the 
Atomic Bomb Dome of Hiroshima (JOC online: interview04.html). This special attention to Hiroshima in the 
film expresses that the deceased of the two Atomic Bombings had become to represent  ‘a special kind’ in Ja-
28 As a result of a campaign to preserve the Dome originating in publication of a diary of a girl, who had died of leukemia 
due to the atomic bombing, the Hiroshima city council decided in 1966 to preserve the Dome permanently.
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pan’s past. They had become a metonym representing World War II and the terrible days after the defeat. In the 
general enthusiasm for the Olympic Games, Hiroshima and Nagasaki had become a past ‘of our own’ for the 
Japanese people.
6. Blind Spots in the Nation’s Biography
The question of this paper was how Japan’s self-portrait as ‘the only A-bombed country’ was constructed from 
the ‘absence of context’ immediately after the end of World War II. As my analysis of Asahi Graph and other 
sources has shown, the first major self-portrait, emerging immediately after the war, was that of the defeated 
former aggressor, and of the atomic bombings as an inevitable tragedy happened in local. The publication of 
the special issue of Asahi Graph in 1952 reinforced this image at the national level. After the Lucky Dragon 
incident, the self-image rapidly changed into that of Japan as the first victim of the Nuclear Age. In this self-
portrait images of Hiroshima and Nagasaki were actualized and given a more general meaning by connecting 
them with images of the contemporary nuclear tests and nuclear weapons, creating a basis for criticizing these 
tests and the arms race in general. From the late 1950s, this self-image was gradually replaced by a portrait of 
Japan as a technological nation in the Scientific Age. Nuclear technology, the major representative of advanced 
science and technology, was presented as a driving force in the post-war reconstruction of Japan. In the early 
1960s, a fifth popular image of nuclear power emerged. This image was deeply related with other transforma-
tions. Rejection of nuclear weapons became part of the assertion of Japan’s independence. Science and technol-
ogy, meaning all kinds of ‘high tech’, including nuclear technology, were symbols of Japan’s progress. And 
both of these accomplishments, national independence and technological development, were regarded as 
proofs of Japan’s successful reconstruction. They signified the process of overcoming of the tragedy, the defeat, 
in World War II. This implied that the atomic bombings at Hiroshima and Nagasaki had become, in the collec-
tive memory of the Japanese people, a metonym of a past that had been left behind. 
 This particular way of remembering Hiroshima and Nagasaki constituted a peculiar hybridization of uni-
versal and national meanings of the nuclear attacks, which persists until now. In a speech made at the Hiro-
shima Peace Memorial Ceremony in 1971, Eisaku Sato, the first Japanese prime minister to formally attend this 
ceremony, said: ‘As the only country in the world that has suffered from atomic bombings, the fundamental 
national policy of post-war Japan has been directed at the extermination of wars and the establishment of peace 
in the world, which are indispensable if we are to prevent the human race from perishing’. Thus Japan was re-
garded as a sacred victim of nuclear power, and, at the same time, a civilized country that had overcome this 
tragedy by rejecting nuclear weapons and developing science and technology. Thus, it became possible to em-
brace Hiroshima and Nagasaki collectively by creating and assembling three elements: Hiroshima and Naga-
saki as past, nuclear power for military purposes as located outside Japan, and nuclear technology as the present 
and the future of Japan itself. The temporal and spatial configuration of these images of nuclear power based 
on the above mentioned idea of the neutrality of technology characterized a nationalizaiton of the meanings of 
the nuclear power in post-war Japan in a connection with the universal meanings of the nuclear attacks.
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Every national biography has its blind spots. Some elements of the past were not fully incorporated into the 
national self-portrait. One of the most deep-rooted attitudes that produced the blind spots in Japan’s self-image 
was the framework of ‘the national.’ As a consequence of the nuclear attacks of August 1945, the national 
framework of thinking was much stronger in Japan than the universal level. In the ‘absence of context’ follow-
ing the bombings it is understandable that the experience was explained in national terms, but this resulted in 
specific problems in dealing with nuclear energy. Here I discuss three characteristic blind spots which were 
manifested themselves in the early 1960s.
 First, relegating Hiroshima and Nagasaki to the past made it difficult to see the victims of the attacks 
(Harootunian 2010: 161-162, Hiroshima Heiwa Kyoiku Kenkyujo 1981, Ito 1975, Jung 2008, Kochiken Bikini 
Suibaku Jiken Hisai Chosadan 2004, Orr 2001, Oishi 2003, Takahashi and Takemine 2006, Yoneyama 1999). 
Certainly the creation of a national memory of the atomic bombings of Hiroshima and Nagasaki from about 
1952 helped the Japanese to cope with the problem of these victims. But this nationalized memory also con-
cealed them in a way. This concealment has, at least, two aspects. One was the fact that A-bomb victims found 
it difficult to express their experiences once the nation had consigned those experiences to a past that had been 
overcome. The government formally started to help the victims after the A-Bomb Medical Law had been 
adopted in 1957, but for many years thereafter this law was criticized and it was argued that medical problems 
were not recognized sufficiently. The other aspect was the ‘invisibility’ of victims who were not Japanese or did 
not have a place of residence. Of these, there were two categories. On the one hand, when the two cities were 
bombed, there were many forced laborers in Hiroshima and Nagasaki, especially Koreans. They were deprived 
of their citizenship in 1952, and according to the Treaty on Basic Relations between Japan and the Republic of 
Korea in 1965 also lost their right to claim indemnity. Other victims went abroad, for example to North and 
South America. In other words, the national biography made non-Japanese and overseas A-bomb victims invis-
ible (Ishimure 2004, Sodei 1995) and thereby marginalized them (Kawaguchi 2006, Nakao and Ikeno 2008). 
On the other hand, not all people who were exposed to radiation were residents in Japan: there were also the 
victims of nuclear tests in other countries, for example, in the Marshall Islands. The nationalized collective 
memory of post-war Japan made it difficult to connect the experiences of Japanese victims with those abroad. 
The proud story in which ‘we overcame the tragedy of the atomic bombings’ prevented recognition of indi-
vidual tragedies in Japan and the suffering of non-Japanese people. This problem persists even today 29.
 Secondly, nuclear technology as part of Japan’s bright present and future identity made it difficult to rec-
ognize the risks of nuclear technology, and of scientific and technological development in general (Hasegawa 
1996, Media Interface 1989, Takagi 1999). Whereas nuclear weapons raised intense worries about safety, such 
worries did not arise in connection with the risks of radiation in peaceful installations, accidents with nuclear 
installations, radioactive waste, and decommissioned nuclear reactors. Thus the Thresher accident in 1963, 
which might have been an occasion for such a discussion, was not discussed in that way. The Seadragon’s call 
at a Japanese harbor in 1964 occasioned a strong controversy about the presence of nuclear weapons on Japa-
29 See also Oishi (2003: 163). The collective memory on the atomic bombings could additionally conceal other aspects of 
WWII, especially the atrocities caused by Japanese forces (Dower 2000,Yoneyama 1999).
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nese territory, as well as about the safety of such a vessel, but the latter problem was not linked with nuclear 
power reactors. It was the image of the neutrality of technology, and the deep-rooted relationship between the 
development of nuclear technology and Japan’s self-portrait as a technological nation in the Scientific Age that 
made it difficult to see the risks of this technology. That is, the idea that the consequences of technologies de-
pend on the ways they are used conceals risks that are inherent in a technology, and unrelated to human inten-
tions. Only gradually did many people become aware of the fact that nuclear submarines had the same reactors 
as nuclear electric power plants, and, therefore, posed the same risks. Some scientists had already made this 
point. But the risks of nuclear technology could not become a public issue as long as nuclear power was a me-
tonym for a technological nation. This understanding of technology was clearly illustrated in the extremely 
popular television version of Tetsuwan Atom. The nation’s self-image of becoming a technological superpower 
in the near future blocked the recognition of the risks caused by nuclear technology. This problem too is still 
with us.
 Thirdly, the image of military nuclear power as something outside Japan made it difficult to recognize the 
importance of military power in international relations. In the Article 9 of the Constitution, which came into 
effect on May 3, 1947, Japan officially ‘renounced war’. To accomplish this aim, Japan also renounced ‘armed 
forces with war potential.’ In the late 1960s this pacifism was made to include the rejection of nuclear weapons, 
as formulated in the Three Non-Nuclear Principles (a code already developed by scientists in the early 1950s 
and subsequently endorsed in the Atomic Energy Basic Law): ‘Japan shall neither possess nor manufacture 
nuclear weapons, nor shall it permit their introduction on Japanese territory.’ This stance created a troublesome 
inconsistency between Japan’s rejection of nuclear weapons on the one hand and its dependence on the Ameri-
can nuclear umbrella for her national security on the other. The problem became clear when Okinawa and the 
Ogasawara Group (Bonin Islands) were returned to Japanese control from the late 1960s to early 1970s. The 
question arose whether the Three Non-Nuclear Principles also applied to these areas. If they did not, they would 
become vacuous. But if they did, Japan would lose the protection of America’s nuclear umbrella in the middle 
of the Cold War. Although there was a discussion about whether Japan should possess nuclear weapons, in the 
end, Okinawa was returned to Japan without nuclear weapons in 1972. The controversy clearly showed the 
contradiction of holding onto the Three Non-Nuclear Principles, while also belonging to the Western alliance 
in the Cold War. The idea that Japan, ‘as the only A-bombed country and as an independent country’ rejected 
nuclear weapons precluded confronting the problem of armed forces in international relations – another prob-
lem that still exists today (Hirayama 2009).
 The major obstacle to solving these problems was the peculiar hybridization of universal and national 
meanings of the images of nuclear power in post-war Japan. While this hybridity made it possible to embrace 
Hiroshima and Nagasaki, it also prevented expansion of the scope of the problems of the hibakusha, discussion 
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Abstract
Nuclear Images and National Self-Portraits: 
Japanese Illustrated Magazine Asahi Graph, 1945-1965
Hirofumi UTSUMI
Otemon Gakuin University
This article analyses the transformation of Japanese popular images concerning nuclear power between 1945 
and 1965. The main material for the analysis was a Japanese weekly illustrated magazine, Asahi Graph, which 
was not only a representative example of Japanese illustrated magazines, but also the mass medium that in 1952 
popularized visual images of the damage caused by two atomic bombs. In addition, this article shall use popu-
lar manga, anime and films related to nuclear power as complementary sources. From the analysis, I distinguish 
five consecutive images concerning nuclear power. (1) Hiroshima/Nagasaki as events of local significance be-
fore 1952, (2) Hiroshima/Nagasaki as national disasters after 1952, (3) Japan as a victimized nation of the 
Nuclear Age after 1954 when the Lucky Dragon Incident happened, (4) Japan as an advanced technological 
nation in the Scientific Age in the late 1950s, and (5) Hiroshima/Nagasaki as the past already surmounted from 
the early 1960s. I describe the rise and fall of these images concerning nuclear power, linking them to the 
changes the nation’s self-portrait underwent in the post-war period. In the final paragraphs, I point to several 
blind spots in Japan’s self-image that can be discerned from the history of images of nuclear power.
Keywords: nuclear power, popular images, post-war Japan, illustrated magazine
